optimistically, by the Poststructuralists, who have seen in it the harbinger of the indeterminacy of the word.3 While there is much to be said for these views, and for others articulated in the theoretical space between them, i adhere in what follows to Quintilian's definition:
[in ambiguity] two things are signified and, so far as the written or spoken word is concerned, the two sides are equally balanced [Duas enim res significari manifestum est et quod ad scriptum vocemve pertinet in utramque partem par est; Inst. Orat. 7.9.14].4
On this elegantly simple view, two discrete features made emphatic by word placement stand out: first, an ambiguous word harbors two meanings (the duas of the definition's opening) that are, second, thematically equal (the par of the definition's ending), qualities pointed up in the term by which Quintilian designates "ambiguity" -, not the Latin ambiguitas, but the greek amphibolía, a word whose literal sense, "a state of being attacked on both sides,"5 elicits the image of a single word controlling two discrete meanings.6 As will become clear in what follows, Fortunatus would seem to adhere to this notion of ambiguity as part of a larger project in which he says two things at once in order to clarify his thematic aims.
alternative reactions to the same piece of language." On this view, however, as A. Kaplan and e. Kris, "Aesthetic Ambiguity," Philosophical and Phenomenological research (1948): 415-435, later observed, just about anything could be considered ambiguous. On the other hand, their articulation of categories of ambiguity -, disjunctive, additive, integrative, conjunctive, projective -relied more on subjective responses to the multiplicity of meanings inherent in words, less on anything stable in language itself that might control, or authorize, ambiguity. their tradition of schematization, taken up subsequently by others, such s. rimmon-Kenan, The Concept of ambiguity: The Example of James (Chicago, 1977) , led in turn to a rejection of this approach, in the words of J. hillis miller, "the Figure in the Carpet," Poetics Today 1 (1980), 107-118, as "overly rigid."
3 For an overview of the development of ambiguity from literary category to cultural force, see g. graff, "determinacy/indeterminacy," in F. Lentricchia and t. mcLaughlin, eds., Critical Terms for Literary Study (Chicago, 1990 (Chicago, , sec. ed., 1995 
